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PREFACE 



lt gives me the utmost joy Lo creale fígures which are not onFy beautiful but are 
heart-warming and endear themselves to peopie. Every diayram introdueed in this book 
was born out of my longing for many years to do this. 

Creative Grigami with free eicpression. which I admire most, begins by working with 
limitless lines and results in the production of the most beautiful figures which perfectly 
maich the given theme. Thesc- fofrtmg Eines must foNow the laws of nature, The Lherne oí 
this book is anirnals; therefore it is necessary tor everyone ot us to get acquainted with 
ansmals and observe Ihern careíully tn ordc-r to brmg livefiness to the folded objects. 

Here, I have tried to fold paper rnore íreely and creatively combining planes and 
folding lines most effectively. In this way, each person can produce something unlque out 
of plain peper and one's own creativity becomes langible and alive. 

!n Japan, origami ot the past was a repetitfous copying, Bimply fofding the same 
subjects exactly as others did. In such a way. there was no creaiivity in the works. 

In 1955, there was exhlhlt of my works in Europe presenled by Dr.Gershon Legman r 
Through the exhibition my works were introduced to many nations of the worfd as a 
compfeiely new art of paper work. Sinoe fhen, more and more people have become intcrestcd 
in and understand orfgami. 

I believe thal origarni carries the message of peace to everyone in the world fn the 
coming ?1st century. I sincerely hope Ihal origami can bring cach one of you joy, at the 
same time can reach every corner of the world. 

Akira Yótiüzauoa 
Pre&idfMt úf 
lniemaiional Qñgami Society 

September 1986 



"ENDLESS JOY AND WONDER" 



II rs a Süurce üf yreat delighl lo kncw tbal in recent years the art cf origarn? has spread 
thruughcul America, Europe and many üther üüuniries üí ihe world, 

II is more than fífty years since I first becarne enohanled wrih origami. I iheri saw, Ihrough Mr. 
Yoshizawa's books, that unbelievably beautifu , life-like objects oould be created from a ccmbina- 
tion of folding lines and planes on a simple píece of paper At the same lime. iL filled rne with a 
sense ot endlc>ss joy and wonder. Since that heginning, I came to know Mr.Yoshizawa through 
yoars ot corrospondonce and tirn !y : ¡n 19[j9, I was ahlo to mñfti him in person 

Mr.Yoshizawa, the gifteó master of origami, who exccls othcrs by far, hns crcated artistic* 
mgeniüus, heart-warmmg creatures and figures m abundancc. I am so happy rhat thcro is now a 
book in Lnylish sü ihal you will be able to nol only discover the great |oy of ongami but will rcceive 
an insight into the naiural scientifjc and philosophical knowledge whrch underltes all his work. 

It is the desire oí Master Yoshi¿awa ihat üfigami enthusiasts will share his hope that thís creativc 
art wilí be cojrectly introduced to others. 

I myself continue to value creative orígami. to spread the knowledge of it because I am 
convlncad that it is meant to enrích everyone, everywhere. 




hilliiin Qppp.nkeimef 
Foundvr and Diredoy 
Thn (higami Cmter o/ A me.ricn 



Octohúr Iim 
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SYMBOLS OF FOLDING 

(I) 




- Müuntain ford 

- Vallcy fdíd 
I ofd toward right síde 
*•:> d XM-a-cj w o s;:íH 
Rollcd -foid 
kjrri rsvw-r 

Pull out or push in 
The diagram magnified 

- Cijrve sottly 

Indicates t\m dfrfto 
hon ot tfte flber in 
thc paper 

■ — C'enter line 

MOTF: * The syríibols only showri on the exte- 
rior surtaces. 

* If the insti ucticms are the same fór 
several forms. the repetitious parts arc 
dcleted. 

■ When diagrams are suffiuient. instruc- 
tíons are omitted. 



Mountain fold 



Hight side 

-\- 

Valley tofd 



Push m 



® 



Hrght side 



I 



] 




♦ We used symPols ABC plus O □ A 
and others wnen necessary fo nwk the 
comers and surfaoes, 

• |n the small areas of thc diagrams, the 
fotdfng lines are extended. If you match 
your paper to the corners it will niake il 
easier for to fold a figure. 
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BUTTERFLY 




With a sheet ot papei and a bil of íree nme, you can cnjoy creating endless beauty and 
joy, Paper íor oriyamr can be found In abundance all around us in irmumerable textures and 
types. Jn Crcativn Origami the paper ís not oui or pasied but ts simpjy toldcd and rhe lines and 
refraction express ihe beauly oí nature, delight or sorrow, Just as there is an endl$s$ varrety ot 
yaper r so are there any numbcr ot themes you can choose írom. However, unless you tif=tt 
bocomc tamiliar with the basic fold¡¿, you cannot fold frccly . onJy then will you gradually be 
able to step furlher into the world ot crcative art. 

Aíter thc long eold wínter, spring has eome. Flowers bioom in thc tfelds and butterflies flit 
annong them enjoyiny thuir sweet scent. What □ plfiasure it would be if you couJd wríte a pocm 
or fold a piece of papcr tc nxprass íhe joy of spring. 

ñelect your paper so Uial Ihe uolor and texturc wtll match the fragility of butierflies. Stick 
loldyd bullerflies on the waJE or m/ikc a mobfle with them. 



1 




® 


F : 


í- 


t 




B 






( 


c 


\ 


D 



1 Uso a squar'ft sheél ul 
papw Fotd at the point of '-^ 
of thO shcct. Then fold «t ln 
IihII. [Yíhj i.;se a rectan- 
gular sbeet with o 3 ; - rütio. ) 




2 Folcf I 3. J upw^rti as 
Hrrovjs "irjií;ate. 



® 




| Qpen in diagram 

Mark II it: jnounJttin Krs<í VHütfy 
lolds. refold as in diagram íj). 




Finish 





T9; Adjust the 
head and body 
by lokliny on 
the mountain 
arrd vhIIé-ív lííklH 





f : M a k e a 
pleat andi hcsok 
it on thc body. 




6 PL.¡Kh rlown 
C & D. 



t¡ i Qld C & U 
downword. 









3 



■ í; F o t d i n 
order éí 1. 2 and 
3. 



t 



V,; 










® 



(6)' 



iD' Push JNs 
eoí nwrs in 
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_- 




2 Brinq- fi down Irorn B 
lh_ mountain Mne I 
betwccn G & H 



D Fold a 
<>í ;vAí>ej as 
inward m 

flrrow. 



_.quare piece 
irr cj) t ttic-n foid 
diredioii ol 



FinLsh 



_--X 



cach part 
sír.owE inrjical- 




Fuil B oui of thé mside 
ot dotted line 2 makmg it 
ook as in ''4}. 



-- __ _ 5- Curvc B 

' ' _=»£ y « ii | l.y fl n d 




&pread out the 
body sftiviion 
only. 




(£ F o I d a 
gr.^iJHrH piecc Of 
papér as ln CO, 
trvon tofd CS D 
in direcMon üf 
fl(fOW5, 




3 Fold 
bfclweeri 



3 



m 
D 



B 




CB) 



Finísh 



\ ^x 5 ** 



® 





&¡ Make eyes by folding 
smafl corners ot A Fold C 
flnd D inward on the 
mountain line and bnrig 
them out at the valiey Nne 
!o m^kfí feel. 
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TADPOLE 



i hirri R iriwirJn LSí'fttttü 
iinc 



5 Fo\ü ín _íir- 
ai a. then 
foW párí üi B 
írimi rrioürttain 
line in ahape of 



® 





I grew up ln the óountry and I often used lo walk 
baFéfópted on the patns between the nce tields. 
Many times, I found tadpolas swimminp. in the streams 
cr m tho imgatton water A small tadpole tooking like a 
black ink spot wíth a tiny tail soon grows to the size of 
a lima bean. Thon r rcar EegS sprout near the lail and 
forcJcgs laíer appear. Finally, there \& a baby frog, a 
perfect ininiaiure of ¡Ls parent, hopping around all over 
Ihe place. 

When a baby frog hears footsteps. it quinkly 
jumps irüo the stream and hides it&eif, Jeaving behind 
only thc soiMd of a fáfnt 'splash'. If I was quick 
enough. I could _atch a tmy frog in my hand, When I 
slowly opcncd my tingers, I would find it louking up at 
mn in surpri&e, Yes. í rememfcer my childhood daya 
very welJ. 

Hcrc then is a tadpole. After you team how to 
make it r why dun : t you make mnny more? You can use 
smaJI shcots ot gray paper and arrange Ihern as if they 
are swimming in a pond. 
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METHOD [ 

C p 

\ / 
\/ _ 

/~\. 

/ N 
y Ñight sida 



® 




® 



R 



1 Mark both mountarn 
riinl valley Imss and foíd 
accordingly. 



•'í' Kold AC and BD back 
as arrows índicate. 




I Fold F & G 
inward. Pull AC 
and üü out 
toward Thc cfot- 
twd lumsi 




4' Fnhi A & B. 



Prass. poidt X and slide 
your finger, men Uúq will 
jufiip íorward. 




S' Máke eyes 
by toldmg as 
shcwn 



6 Fold H up 
warf.l htkí Ihen 
turn over as in 
8 





7 lurri A & Li 
in dircctbn of 
Hrrow. Fcjhé 0 
the same as D 
and mafce the 
Hgure shown ín 

B . 
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JUMPING FROG 




METHOD 1 



Bring B to 
IhII ys [t>fj ajrow 
indíc-aies. 




íD Foid D ioi- 

towing Ihe vsíí^y 
tfrtd mountaln 
linc-s. Make reai 
legs. 




CD' 



n Method 11 , y qu 
follovu steps X 
to 'I: of Method I r 
then fold (IV 
and t$3\ mak- 
ing front legs 
thinner and rear 
ones longer. 




FinisJi 



Let's makc a mofoilñ origaml. 
The diagram for the frog 1$ 
designed functionally so that it 
producos a movc-ment just like a 
reaf frog. If you fold it weli, íl will 
jurnp four or five timcs thc lcngth 
ot íls body You w¡ll have fun 
p.yyiny wilM Ihe íolded froq by 
having 14 |ump fowards a hullseye 
marked on dr.awing paper or onlo 
your notebook. You can also told 
many trogs and let them have a 
jumping competUqn. 

By varyíng thc sízc of the body 
or curving the nose P you can also 
make different Kinds of trogs such 
ns the green frog or a bull frog. 

Be carefui Lo note the — í — in 
diagram (T) which dcnoteñ the 
direction of the fiber in the paper. 



;l) Folti ABC 
togelher to makc 





f|;: Bnng L 1u the 
nrtíflae made in 



Use o souare ciece 

uí pHpt;r with differ- 
ent colors on each 
side to differentÍBte 
thí? body from fbe 
shelt. 



1. M a r k 1 h e 
mountain and valley 
I by foídirig 



SNAIL 




íj' Foíd outwaixf at 
the ^alfey linc and 



make leyy 
horns 





^3 



OiJt 



Fold thc corners 
nf AB a t>it in 
Ofder to make 
ayea as shown in 
photograph. 




ííi Fold AFj insid^ iQ 
make 
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iii Make a leg OLt of 
C by tefo^ding it frorn 
ir'.side as the arrow 
índlca'cs 



B e A 



1D I o¡d AüC líjgelhírir 
"hc arrow ind"¡C35es 
uiHüi^ <>í ilití doiied 
line. 




® 



* B 



R f ;)lcj ARC Lo.flether 
down So the lett on me 
rriomitain fold. 'he 
a^ow ind'cates 



SNAIL 




$ üpen jp as m 
■X. FolrJ D ovcr on 
1F1P vallwy liri^ lo 




I*. Irsld -> 1 1 direction 
ot fflrrows and briny 
D lo ihe dottod line 




LEAT 



Finish 



0 Make diagonai 

liriHH oi i ^riuíirK [jíkch 
ot paper.Foid them all 
toqether 



Pinch 5 and makH 
>j siein Open it up a 
líttle bit and shape hke 
a Ihh r 



Aíler a light afternoon showor. we 
offén tind snails sliding slowly down 
the trunk of a Irye ur uorning out from 
under Ihe ínllon loaves There are 
several shapes of snailEi s-hown iri this 
piclurt:. 

It you told F in diagram :J) ioward 
instead of ouiwyrd, Ihe body sectton 
anc \re shcil scction will he reversed. 
This will determine whether líie shéfl 
winds sinrstrally or dextraity, irt other 
words, couriter-clockwise or 
GfdckvVíse. 

íhc spirai oi tho shelf in the 
prcture E$ tolded 1rom the uutside.You 
can pinch fhe paper soítly and fold 
the curving line. To make the shell 
larger, you can slightly shiíl Ihe 
folding line. 

furn A Of dregram ® tü the right 
to make Ihe legs. B and C are tor tho 
üttle horns. 
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CICADA 

When you wish to make origanni of 
beautiful orealures or cule inseuts, il is bes! 
to watch and obscrve carctuliy how thcy ací 
and ISve in their natural surroundings instead 
of depenómg upon illustrated books and 
photographs. 

By closely walching a tiny ínsect that is 
doing its vcry bcsl to survivc, you cannot 
help but feef love for it. When you have this 
tccling of love. it wiH «nvariably show up ín 
your work 

There are mariy kinds oí duadas. You 
can try to makc dittcrcnt oncs out of the 
same diagram shown here. such as the 
cicada tftat sings in the tree under the hot 
fiiimmñr sun, the hauntingly clñar^toned 
cicada ihat yüu gan hear in the rnorriing or 
cvcntng mist and thc smaH cicada that sings 
at the end of summer 



Make 3 iree trunk hy 
rolling a hcavy shect of 
paper 

Make branches by 
rolhriy h long and narrow 
sheetot paper, 

As for tfte leaves, you 
can told paper as shrjwn 
in the diagram. Push tho 
leal >nro rh« brarwsh 




'jy MhInM Iwo 
top O marks 
with the Ofifl ir' 
fhe cente r 



B 



I Mafce a creHse afong 
□fagoíral lintj AB. SJidc B down 
sliyhtly a$ shown in ihe 
d'^flram. FuUi AU togcthcr 
ftgjwri on the valley íold 




■3) Turn over. 



I he byijA s of 3/ 
Foíd insidc along 
Ihs (jotted lirie. 




Thc üack skie of 4 . 



(iii) 

W Frwpare an isoacelttK 
tnang^e out of a square sheet 
Of paper FokJ A down at 1/3 oí 
lnnyth 



CüriSirmB from step 4) oí 
f \ } QvcrJap C wiíh ü 
os shown. 



CIÜ 







6 Make 
eyy^ t a y 
fofding the 
r;oi ners. 



•4; Fo;d 
É. & r on the 
mountain 
\foids . 



iD Frjlct 
GÍ.H 
ii iwaid. 



Finiih 



Finiqh 




arrows 
indieaíe. 





Spread wings of cicada 
S¿án ffom Ihe tjacjk ot :X 
I lü!D A Wilh ^ir ¿oro an-S 
throw Ü. It fíies wwll 



For th.é dcada shown at 
IfiH loj.) {.jí ihe prctuíe. 
tokj an fsosoeles Sriangic 
Bí 1/4 of the ienglh. 
Make many pleats on A. 
FoNow steps in [ I ] 
and [II]. 
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l'i Tumover 

H 2 | 



\£f Fold A fi B 
backward as 
arrows indicate. 




A B 

J Marn mounlain 
and valley fotds as 
showr l old ys 



4 Fóld p, E &.C 
arrows Indicate:, 



1 Lei i staiuJ ur 



fn ordcr to make CC), I tolded CU forw&ríi, but crab [AJ .svill stand better. tf you loki GD on Ihe mountsifi toN 



Fc'llüvv steps trom 

■|;r Foiii A & B back 
ward on mounJani 
folds. Fold agaln on 
íhe valley toidü. 





Finish 



(f> Fold G 
iriMidt? IIih 
arrow ind¡cat£L> 






'lj' As shown ifi T 
make folding crearsés 
H & I Ópen up again 
and foJd following 
kIrpk (rom 00 lo tX 1 in 

CA) and CB] 
Tljmi uver as in 



¥ 
i 



Wruiiy side 



2) Bring D 
m dirtLOtion 
of orrcw. 





|- Pull out m« part of 
B that ilcmblcs ove T .J. 
Mfike the rnouñtain 
told nnd pull agwiri to 
ihc ptace showp by m« 
dofísd Hrrés. 



H 



I 



1 

1 



j Foid a 

same as B. 
Spread C'&D 
opcn 



1 ■ i he r^.sie^i wsy to make eyes. 





1Q Fcld F pov 
ward Farl ol l 
doítcd lincs 
btim wiítfíw shui 
bc- íoideo inside. 




$ Lel ií stand on 
oorñers ot L, C & D, 
and p'.Jil oui Á & B 
lo forTi tigiíf^ifL 
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I CRAB 





V Pull G. that 
CpvCfS half ;>í I+ih 
hawk oi l II apart 
wh o nolcli T-i Hl 




GOr n«r 
oí G mit irjrmg il 
ilnwn 10 iho comer 
cf F. Fold A fi U on 
mountein and vrjillcy 
loids, 



.1; Füld H & I foi- 
lowmq lok'Jiiui l¡riH,s 
shown in 'D'. Fold 
C, D. E & F as 
fti3üws iridfcaEtí. 



It is very dHíicult to make a figure of any crcaturc 
that has many logs but I havR succeeded in folding a 
realistíc crab ustng cornplicaled yel basii; íolds.. The 
purpose of origami is not neCGSsáflly to reproduca a 
rcpllca of a üving creaíure but to caplure íts 
ehar&ctenslÍGS, employmg the ssmplest method 
oossiblo. 

With a square piece of paper, I made each part of 
the body by simply folding fhe corners 1 was able to 
indieate the eyes and the foaming moulh by Utilizing 
the diflyrenl colors 61 the righí and wrong sidcs of thc 
papcr. I hclicvfi that it succeeds in expressiog the 
characteristics of a crab 

ln íoiding ammals, \ usually make the tjgure on rhe 
basís ot the bone structure In the case of a crab, its 
sheíl represents i tts bone structure, You will be ablc to 
makc dittcrcnt kinds ot crabs by varying the angle o1 
the sheli. the size oí Ihe leys and the shape of Éhe 
ciaws, 

In oider to show that there yre Tour !eys on each 
side, the feef. should be íoldcd larger tc g'wp, thom 
vcL.mo 



is 




GRASSHOPPER 

Ihcrc are no boundaríes m copyiny anímals and insects r&alisrJcaily so in Lhis case. I have 
dared to focus uprm the crfiaturo in a morc abstract way. Watching grasshoppers in thc ficld 
makes me eayer lo expiess iheir movement in origami 

Grasshoppfif ( A ) Whcn you fold GH of dragram (}j back and gently push the top down 
Lo Lhe doüed line, you wNI suddenfy have a lifefikA figrjre instftad ot a mfirñ diagrAmatic 
pnttarn. 

Grasshopper (B) . This grasshoppcr has its rcar ícgs cxtended ancí is tiycnq through thc 
air. A pray^hoppeT. unlrke a bird or a butterfly which fíy by using their wings. springs up on íts 
rear iegs and glidcs through the air. The grasshopper in diayrarn ($j can fly as it is buL it will 
yü farthtr if you push down FF of (I), which míakes a iíttlc morc spncc undcr the wings and 
this crcates a spectal air stream. 

Grasshopper [C] : This is grasshopper [B) at rest. with its wings folded. 
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(%) Pu!l out A and 
told G & H ¡jpward 



l USC B centimeter 
sqii-Hr« pidper, 

Fo'd 35 in j I üld F & F 
iri.wH(<S 



2'' Fold A oown on the vallFty 
íofd 1. ^firl lufci up on mountáin 
to : ¡d 2. Fold into ha*t on ihe víjltny 
fuki ?*. 



\ / 

I \ /' 

\ / 

T\ 

/ \ 



\ 



® 




% pincfi H nrni ftíld as 
'. Fo¡0 C some as D. 



1 MarK yíílltriy r-rnd 
mouniain folds and lofd as 
i r í 



® 




G Bring 
A ¿. B 
tog#thw< 



"5" / /l 
' / 1 ■ 










/ 



5; I old L 
twice £ s 
shnwn. 




j F o i d F 
bHiikwrji'O and F 
foirward Pu\\ out 
G 




'g.' Fold the comer 
uf G Spread C &.D, 
Fold wings on IMm 
vallcy linc. 




.1 Foid n 
diréctíon pl 



3 Hold ai poinr Ü ol :,f/ Bgrf- 
Hfiüft itía Iwü wrngs. Throw «nto 
the air 



0 



U Fdd thc tfoiley told and 

briny over urití of Ihe wings, Fold fi , 

thc bottom ot the stomach yru.t l "'" cl 

íh« wing tips rnward. Fold C & D ^ wri rJJ 

shown 







■f' Follow 
KltifiH írnm 

r to i ot 

[B) . FCO 

A & Ll 
t o g g- t h c r 
towaíd 1 1" ; 

siíle 
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JUMPING ORIGAMI 

ChNdren are very in*erested in moving objects The 
oncs shown here h untike those which rnust be made by an 
aduit, can be made and enjoyert togctrw with thc paronts. 

Foldmg paper in layers rnakes il more tr&ctable : then a 
light tap on thn nrca indicatcd hy thc arrow or a slight push 
wül make it bounce forward. 

I hcrc arc vertical and horizonlal íibers rurining Ihruugh 
origami paper It is easier to told the papor alúflg horrzontal 
é ibers. Howevnr, m making jumping Éigures as ii i CT) of grasshoppdi 
£A}, it is wise lo folil the paper against thc vcrtical fibcrs. 

Here I have shown several simple folds. The common 
ínctor among thcm is that from these forms you will be able 
lo uroyress Lu iridividualislio Varialions. 

Whcn tcachmg childrcn rhough. I woutd advise you ío 
teach one pattern until they have thoroughly learned il and 
after ao interval, go on to a difterent pattern. 



® 



1 

t 



Utllizmy Ur¿ ri \c "hud \o triske 
rl^a tfQQ í. B ) 4 i win t>a ea&y 

" ako '< yjj ii ■ £ B ) ( C ] 

an-d r D 1 We»,e s^aii Tiar* 
on 1 flnfi í* 
-1 



— a 

'T I H 




©I 



3 
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GRASSHOPPER 



FROG 



fr— 



T' F _ Id i he 
s'qyaro paper 



h ■ + ' 1 


A 


2 _ 


© 




® 




c 


. _..__ 



B 



Foi'd (he squar_ 
paper twsce lior - 
¡ztjriiaHy 











A 


1 

"1- 


B 



Ca] 



_±_J 



When you 
press .he poim 
sho-wri by the 
arrow, it should 
|LiNip and movc 
B forward 




© 







P 


c 


A 


B 






1 



¡ Same un to 
Btep '3-of [A) 
MarK the rTiúunlain 
and vallcy toids ______ 

anty c-n ihk uppor [ M 
pHfier /g\ J J jy _L _. 



(B) 




i Jíj Fpld t h c 
c.orrref o< R 
»nw«rd, and ffíC 
córrw o^ C up- 
w_íd. 




Fold sarnc a@ up to 
step 'X oí [Bj 
Fold the corner oi A 
upw>ir<! 



© 

(c) 




FdUJ same up lo siep 



I"' Prcss the rr . r _ i j r i - 
lym íold down. 



(□] 




CA) 



(D 
® 



B 



.1 



8 



í4: II you prpss Ihe 
point shown by ihe 
arrow. t\ wiíl ¡ump 
and move forward 



You can follow the same 
st _ p _ From Qp to (4p of [ A J . 
To make eyes [B) [C] 
íri'i:i [d] more natural, 
follow d.agrams on pagfl 
?2 



© 




'§.■ Fold corrmrw upward 
Make eyes u&ing _mali ifí- 
ang les 



®L..^f- 



h.l.í sleps .1 — ¡5 o? [B ] 
and open up, Mark moun- 
.ain foldfi stiown 




Fold s. rrm 
up to -'Cp 
'6 [H; 



(J[. Fold A dowh al 
Ihfl point ot íhe 
rriountain fo!d. 




P - 



.7 Ma ke nyn.. _nd f ^ 
fold corners ot A ^ D J 
iriwyrci 




J' Fold A n 
i.alween inc 
paper wv.i fuld 
PornoTS ot C 
Irtw.rd. 
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Lct's told a red dragomfly flíitlng in ihe bright autumn air. 

As shown ín the pholograph, you can rríñke a nice display of a draycmfly resting on á leáf 
slem which Is madc trom a sheet of long paper, 

lí you find it difficult lo make the head, you may simply roll the paper and push it in trom 
boih sides. You can make many dfagonflles with your chrldren and let them pcrnh on the top 
of a polc or make a rnobile of them. 

You will get a yreal deal more enjoymnnt if you go outside and ubserve draqontEies in 
motión mstead ot just toidJng one by íoílowing a diagram. 
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T Uhb a square piecfl nf 
papsr. Mark mountaln and 
vaHfly fottis. Foid acoojd- 
ingiy' 



~ D 



ked 




7 I qld A & 
B down. 




| Puii 

oul A. S¡ 3 
PClwetf rr 

win-gs 




■§'• Fok.i iwice 
as shown fii ftíe 
diagrarrt 




(|í I u r n 
over. D i$ 
folded thn 

sarrie C 



ifl' Füld Jhe corner oi A 
inward Make dcu b'C- 
tiercd face by tóldlng úñ 
müiLnlHiu and volloy folds 



| Sptead A & B. Fold 
C ü. D inward 




Finish 





MaKe wiimjs by folding 
C & D at íhe point of valiey 
ípld. 

Bring A out to fne dullwd Iitih, 





Make eye? folíowing sleps 
"Vp and @. 



2S 






pouf.ih A 
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WHALE AND FISH 





dD Fold D 

down 

the doued 

line 



Fíniih 



.'I Pul corner ot A in 
peucfí of B. Fold C & D 
togeíher batween L H I 





i dii E & F O'jl 
¿ Fold cornttríi 
£1 H. Pull out 
tai' gysiíly and 

ihc top 10 
ii 



Let os make a whale, the 
biggest aniniat of all and a tiny 
tisti, 

Firsl, you should learn the 
folds on a piccc of papcf abouí 
15 ceníimeters (6 inches) 
square arid then you could use 
a pieee ftt tancy paper and 
make one as large as you like. 
When you usc this typc ot 
paper, it ís advísable to 
darnpen it to make it moro 
püablc. 

In using biyyur sheets of 
paper. take caro ío told thom 
rouQhly ín orcter to auoid mak- 
ing wrinkíes. This wili projcct a 
good image of the animal as a 
whole. If you make the ab 
domcn round, thei whale wrll 
look as íf it is swimming grace- 
íully with a balanced movc- 
mcnt. 
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V 



B 




Makt+ nrr iaüsceles tranglc Out Of a^ 
■¿quare piece or paper Fpllow sieps (J)— <Jp 
sihttwn m the diagrarris¡thfirt open it up to 
make 4' 





.1 Make :hm 
l^nlHcteH by toid- 
ing C & L> as 
shown rn thc 
diagrsrn 



•'S.:' Fold aceord- 

lu mountain p 
aneí valsey tolds 



® 



9 Fold E & F 
dowrt, 





(,?; Füllow loldmo, Iink-s nrid füld D as Ín{| 




5 I otd C llifi 

same as D. 




6 Fold C & D 

accoTCímy 1.0 
mountaln and 
v.yllfríy í:>lds. 



12 Maik iriüui-;- 
and fold cn thq 

Ofittlei íitih 



$ Pinch G & □ 
along mountain 
íoidü FtilfJ iha 
moüntain lolds I G 
und try to linc 
'hem up wiih 
mouniain foids 
oí 0 & D Then, 
fgld tlíe valley 
ÍoídS 2 and 
bring G & 1 1 oul- 
warü- 





1i Makc pleats 
b y 1 ít ; i d i ii 0 
lüuntain and 
vaH«Y fr J !d&. 




Fcjlti A iriWHrd títi Mik 
mouniairs lold I and push il 
oir! ai rhe valiéy told,2. Hold 
at Ü mark with your íingers., 
and puJI óut each pleat in 
diryclinn ol arrows líie resull 
shouid look likc 'í& 
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LOBSTER 



ln Japan, a statéJy rod lobster is an mdispensa- 
ble part of the New Year's decoration^ 

Let's makc a lobstcr using a larger sheet of 
red paper. lí can be decoraLed wilh pine needles 
and bamboo leaves made trom grocn paper. 

To rapture the ctwacterisíics of the lobster. I 
have used a Irianyular shaped prece of paper It 
you use thm paper, you can simply fold it into hati 
as shown in <J). 



Fúcüsh 
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HERMIT CRAB 

Thñrft arc many lively creatures on the beach in the summer. Among them are the 
amusing hermil crabs which I nyveí tire ul walchiny. 

The hermtt crab has claws Nkc a crab. With fts proiruíling eyes and minute antenna, ít 
cautteusíy waiks around and et the sJightest noise or movement, it quiukly withdraws into its 
shelL slamrniny ihe entranue shut with tts big claws. 

Ihe hcnd and claws ot thc hermit crab are simílar to those of the shrimp 01 crab bul ü 
must live fn a spiial shell to protect ils sbfí body. As it yrows bigger, it must move to a Jnrger 
shelf. That is why in Japanese, its name moans "house borrower" 

Hermít orabs which live on the beach are amphibious like crate. Others live only on thc 
lafnJ and Ihere are some which are good at climbing trees. 

Ycu can make your hermit orab come to life by the way you fold the legs or by changing 
their difectióh. You can use two different colors of paper, back to back, to show thc oontrast 
between the body and the sheli. Thc hoad or Iñgs can be pushed in or out of the shell to allet 
fhe appearance Ih the photograph above, the hérmi.t orab in the middie is íolded more rcahsti- 
cally. 
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CA3 



C D 



1,- üpen up 
G & H to 
c 0 make 3D 



'í/ ürmq H 
to lc*t to 




iJ'' Follow sBmé 

steps CD~® of 
Make valiay fblds or. 
C & D. Qpen up the 
ang!«s arsd tolo G & D 
as the arrows iiidicste, 
Hi«ii fold in hoif on rhe 



^\fiT FoEd A on 
mountain foíd 1, 
and bring it baék 
tbc valtcy Ifne 2. 



■fr h'usti A m as 
the üirow indi- 



Finiih 



Make eyes by lolding tbe 
[íomer nl A. Pinch the two 
sheete inside of O. and puli 
A out to the doticd line. 
Fhe shell will pufí up. Prnss 
dowr. to ocrjrco appc£ r a-ee. 
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TURTLE 




There are mariy approaches to the arí of folcfing origami, such as the reallstic, the 
d&agrammatic or the abstract Here. I have made a realistic sea turtle like a sketch from life. 

In Ihe arüstic approach tu folding origami, you musí first decide on the object that is 
to bc toldcd and dossgn tho foldlng (ines accordlngly. You cannot just come up with the figure 
by vaguely playing with the paper, 

We try to fold each part with mcaning. In this case, it means to focus on the head of the 
turtle. The four corncrs the paper wíN benüme its front and real legs.You wNl tind t onsy to 
master if you compare each parl as you fold it to the finished turile yhown above 
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ffi 



\ 

\ 

\ 


/ 

/ 

/ 

/ 


Tdp d ITre / 
tmá * 

/ 

/ 

* 


■ 

b 

\ 

\ 

\ 



Heací 



LJindfiraide 
the htftsd q 




A 5 

C?J Fold A & B ki 
make D írriake tbe 
underEkte ol " the heart 
Wfder). 



■T' Mark mountain 
Qnc vaMcy íolds on 






7 M a k c- rcar lcgs oul of R & 
D, shown 111 Líring the loll 
side to right on the sürfaéé 
and right airin lo letl rjn the 
bHCk 



;b B i inp 
B 4 D back 
to i iphi. 



■1 C D 
houtd be 
íolded ihe 
•same 35 A 
a;'i{j B 

© A $ C ítjKhíTid A) should 
be lolded to mach the dotied 
linc. 

R & n Khould be ihe lolded 
¡nwsrd. 



1¡ Fcld F & G I & H ■iwci.'íj. 
Open ap A and told it onrt to 
tíic dotted line. Do the sañne 
wilti C l old valley and moun- 
tain folds io makc- a ojca? on 
the ritfuk. 




£A) 

Finish 



Make sti-e nyí.'ík nnr- 
rowor at the joint as 
shown. 






íljV Folíow ^tops 3)-;® of 
[A] . TMe-31 1 Síffiifth oul Llm 
neck. 

Make mountain and valley 
lolds on L 



Mafce a plcat on thc 
r-eck I nl ow ió ' oi [ A ) 
to make thc necK nar - 

lilWtí' 
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BIRD 

When the warm sunshine bathes tho trcsh grccn lcaves, Oaby birds start their life under 
the watchful eyes qf their parents Even when they become big enouQh to sít on íhe branchas, 
they continue to bcg tor food by fluttering their wings and cheepiny noisily. 

Here, I decided to fold a baby bird like the ones that can b& soen in Jhc gardon or thc 
woods. 

The flying bird will fly very wetl becausc pf iís' ovcrall balance. 

You can make varíous kinds of birds such as the bush warbler. tit or sparrow by siightly 
altering thc shape oí the beak or the wings. You can malch Ihe color oi Ihe biids by youi 
chuice of papei 
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FLYEÍC POSTURE 





® Fold D at 1 /3 



F o i <i a 
8qnafe p¡oce oi 
paper aft dia 
wñniíried.l o'<l 
p i;pwHrd to 'he 
iíetiier poiril 






/ i Fcjid a 
thc canlei 
kvward pack 



■ With O a& ,he 
ccntering point, make 
mcmntain and valley 
'olds. Foki B to make 
'í.'. Turn over nrid íoid 
A sarrie as B. 



% Fold E accord- 
¡ng to motjritain anci 
valiey lol-cts. I oiii F& 
G mwrtríi. pull out 
from Q part lo makc 

ffi- 





I Opfiii the "«íu!h Dv 
fu/ling D ouL of E. Maik 
the vnlley íold and shape 
wings. Huld O rñark with 
tinywrs. Throw io lot it Hy 



STUVDIND PÚSTURE 



B 




ñ' Ptii.ro oul ló 
thc dotted lir.e. 



Fni3<3W áH thc stcps to ihes 
ii of ÍA) Ofmii 'jp to i* 
^tflin WithOut fo¡d:r,g 1/3 uf 
D. tpld on ünfis to makc flg- 
urfd % 




J2 Fold A ü H 

accordino to tho 
valic.y íoíds 
I oiíJ D In and 
.tand n ufi 



rinish 
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FLYING DOVE (Glider) 

Everyone likes origami which movcs. However, just to rnake it müve is Loo mechanical 
and lackmg in ímagínatiofJ. Therefore. after studying the ecology and tunctionai móvemenls of 
birdS; I fried to ínciudc these ideas in the shape üí a dove in ffight The purpose ia ío not only 
make il íly ía&l and far. but to capture |ts Iffa rhythm and appea/ beautiful at Ihe same lime. 

Roth ot these gfider doves, in fiyure^ ® afi.d 3) fly very well. After you finish toiding thc 
shape 61 the dove, you can spraad it out as in frgure ® whsch wiH rmke it fly even better. 
Thn ccnler of gravity in Ihe case üf doves lies in the front section and thcy wiíl only tly ií you 
hofd them and throw thom as shown m the photograph above. 

Yüu wiil be able to enjoy a variety of fíying mavomcints with (f) and ® because there Es 2 
difference in thc ccntcr of gravity, speed and líít in each one of them. 
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$ Fold E 
Setween C & D. 



Thrma Ihfí bird li&kÜy hAdlng the tait 



S; Make the heac 
by Éüldinp. É in tnc 
direction pl fhtf 
arrow. 



? Make the val ? ey 
íold. Qpen up G & 
D and íold them on 
r h? v¿iley folcJ: 
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PENGUIN 



Origami is divided between the types which can be made by eveyone and thosc which 
especially pl^asy youny children. 

Thcrc is a certain uniqucncss in origamí folded by children even thouyh the pieces may 
not be very precisely made. It comes easily to them \o íülti something with a natural theme. 
Awareness oF perceptual constancy.nurtured by rcpcatcd tolding, helps them absorb 
sciantitíc and artistic values which will blossom Into a spirit of independence 

I Iried to fold this pengum m a rcally ahstract way and by changíng the proportions oí Lhe 
head and wings, you can make penguins with different expressions. 

[ A) shuws hüw lo íold a baby penguin. In [B) . folding the section under the wings 
makcs if iook more realistic from the head to Ihe back The straiyht lirie from the chest to the 
feet is stroogiy aocenkialed as is shown rn díagram (jt'- If you foid thc corner at the bottom 
right hand sidc s thc wholc appearance is spindle shaped whích really makes ii look iike a 
penguin. In CC ) J made ihe head more true to life. In [D] , I made the íccl by refolding 
the pyrt in diagram d> as illusírated. 11 you round off the figure from the neck to Ihe chesl as 
shown in @, the charactenstícs of tiie penguin become niore pronounced. 

Thus, it possibfe to express artistic values cvcn in diagrammatic torms. Even if it is 
designed for criildron, you can tind'great art in these simple origami. 




f.i Follow Btgpa.tQ 
T Ot [C3 ■ Op«ri 
up B In tha cíía- 
gram= Fold B jn ün 
thn mountam fold. 



Contiiiiití loldnyj 
Ircm ;|)ot [S) . W 
Push A ln on ihc 
mountain fold 1 
tnen pull it oul on 
ihc valíey fold 2 



í': 1 Conlinuc toid- 
ng trum (J)QÍ [ Al 
Makc nKHJntain 9hd 
valley folds on L> 
and C on the bacR. 
Then íold □ c" 10 " L " 
as shown IrJ the 
^ dingiarn 



:¡[: I oíd inwaid on 
Ihe mouniain fold 





.11 Puil out toldeil E on Ihe 
Sotted llne 2 to make a íooí 
Foid F ¡n the Mamo whv to 
rnakc the ather tooi 



fj]t Fold th« wings 
i'ñward Make the body 
ruund OV msfirting your 
iinger Push th-e chcst 
in softiy lo assume thé 
posiurc. 



FinisH 



Finish 



Fiiiiah 
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CROW 



It is only reccntly that origami has gaíned recognition from the standpoint ot art and 
educátrort 

Unlrl riow, educational origami c&n$lsted of the familiar Orizuru, hélmet and balloon which 
camc oui oxactly the same when folded by áfiyoné, When the International Arts and Crafts 
Fducatton Conference was hetd in 1954 undcr thc sponsorship of UNESCO, thi$ traditionai type 
of onyami was not accoptacf as being adequate educational material. Fortunatcly, I was given 
an opportunlty to explain and demonstrate rny theory of Crcativo Origami with free expression 
and this was accepted. 

fhc orow introduced here is folded witti a cornpletely new idca. Evcry angle and fold >s 
well thought oul arid plariried wrth a sensc of beauty and deep feeling r When t fold paper, I try 
to express not only the beauty of the creatures in rialure but I also regard tham from a 
scíenfific póínt of view, tt helps to understand basic idoas such as the function and structure of 
the crealures, the laws ot nature and so forth. 

In making lhi$ crow, iL was necessary to take into consideration such things as cfrcular 
motíon, rebound movemcnt and tho projocted curve of item thrown into the air. Jumping 
origami. like those shown on pages 22 and 23 arid the crows hcrc and on the next paye are 
made írorn the most basic foids. By closing or widennig F&F in [B], ycu can balanco the 
folded crow. It is also tun to adjust the mountain fold line in diagram (£) and see how it 
changes the balgnce between ihe head and the body, 
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CA] 



(j Mark G by bring- 
ing liift tip Ot A lo F. 
Mark the ^ifjunta'i lold 
-h : aiully. I nliJ A 
betweer 1 ihe sheets. 




® When you press 
poinl B with your fin 
qcr, it will move lor- 
ward. 



Whin you teach sraaÜ childx»n 





ffif Fo'd A imwaíd along th* mountam told 
Thflíi fjpen it up as in 4 . Make ihe v^lley foíd 
rnüTked O 



Fold on the iSutted 
(ine shown in (£)'. "Ihe 
eentcr of gravily rnoves 
backward so that it wiM 
stand up 





!,|) Whan you sprtíad 
F & F out. íhs centcr ot 
graviiv movcs lo-fward 
ao that il w¡H move 
downwarrj as fthown 
by ihe dniied hne 



Foid a scuare piece oi 
pai>er &s iri fj). Fofd B 
Qti fhe mounfain wrid 
vailay tolds. Put it 
unger C & D. 



2 Briiii; F ovcr E. 



£) If you ptii your flngers m 
F & F and move thftfn, it locks 
like the (jrow is cating souih^ 
ihing stretchinq ;sut ts ncck. It 
you *re fight handed. you 
should put your thumb Irt I 
and yrnjí forcfinger m F Sup- 
port the figure with your mid> 
dfe fingcr 



3¡ Open up A again 
and bring it ovfir as 
iríiiicátéd by the dotled 
|¡res eo ríiHke ihe head 
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MOTHCR CROW 



■:."0 MhKc ; old 
iñg lines 0 & D 
firai then fotti 
along vaitey íold- 
3 & 4. 



■X 1 Foid C & D 
dOMvri along 
mouniam and 
ywlíey Tóíds 
(Dottéd lincs 
jire an extsntion 
ot vátley fo'idE. 
í>f B. ) 




tf)" Pinch C & D 
wrn-J pull ou- in 
d i recti o n of 
nrrows. 




(DFold 13 88 in 
thú diagram an.d 
íold into half a 




JLL 




Finish 




(?) ' F Q 1 1 _[ ] w 
Steps írom í\) to 
íT 0 M A ] 
A rr an.gé i h e 
shapes aceord 
iny fo the suy- 
gésted lines. 




<:§; Opon up 
U wnsJ L'irinfl it u 
ward. Fold 6 " 
mountaiíi foid 



Qpen up A 
agasn and toUfc 
tiown. F-old B ut> 
ward on Ihe itolled. 
line 1 



(D F o l d fl a 
shnwn in dia- 
gram M^ke a 
pleat on B and 
ioid il upwaxd. 



Qp Make 
pt^flts on 
C & L> 





<$j 1 otd AB 
down 'c-oettiw 




C€*.<& FoSd AB 
and C ínside on 
fT) ínounl^n laltia 

1 & 3 FoLd them 
on valley ínlds- 

2 & 4 




Q) Brmr. A up- 
wnrd to poBitiuri in- * Fo , d A towanJ 
dicate.t by dotted |he wrong side. 
linea. 
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Ftnísh 





,3 ' ? C : O'-V GtCpG I tC 

pi ihc bcak. Foid thc 
nec'ík amJ tftet to make 
tfiem narrowei" 



MOTHER CROW AND BABIES 

Crows have been closo to people Lhrough the ages. 

Lef-s rold a molher crow and somc babies! The cj-ows which 
appeared on the precocdinp. paye were toidcd on the basis of thfi¡r 
funciion. oalance and motion. 

Allhough bnby crows aulually have quitc large FéBt I have madc 
them smail. You can learn a lo1 about Iha physique nnrl tunctíons of 
living creatures by comparing these baby crows wiLh their parent as 
you add the wings and ta¡l tcather^. 

Both mothcr and baby in CA) are foided yirnply You can 
arrange Lhem to look as though Ihe baby is hcgging for íood. In 

[B) i tncd for a rnoie realistic look by making the head round. 
Th¡¡¿ Lechrrique ot acceminy uie head arca will m^ake not only birds, 
hut all other animals as well come io life. 

You can choose biack. blue or charcoal gray paper The size of 
paper íür ihe baby crow is one-íourth the $¡7ñ ot that for the mother, 
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I 






DUCK 



\ Foíti <a square 
piece of paper as in 
0, fnld E & F 
irward 




(2) Fold 
Ü upwara 
t . O W a r d 
íhe back. 




(|J P i.i ll 
C & D OUÍ 




BABY DUCK 



\ 



00 Usc a sm^iléi 
piece oí s<;uare paper. 
Fóld as ifl diayrams 
íTj & C£. ! . Follow sarrifi 
s'eps ás Epj thc parent 
duch. 



® 



Fiitivh 



3? 




i i' Fold in B 
r.ÍiiKCtíon 
of arrowe 




® i oi 
B down 



Vó/ Opcn up A irt 
direi'jtinn í.>1 yrrows 
and fold dówn asin 
the diagrniTi 1o 
make Ihe beak. 




LSnnci B 'jpward 10 make 
the láiL ^oid C R D to 
mnkti ihc feci. Shape it 
weü as a whnle. 
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A 




í' Within thé 
dotted linew, 
fold C & D down. 




DUCK FAMILY 

We'íl now íold Mother Duck and her 
ducklings 

There is something humorous about the 
way a duck waddles when it walks. By liftmg. 
up the beak. you can capture an irmocent 
éxpression and futding the teet to the oack will 
make íi appear as though the duck is 
swimming. 

When you make the feet, as shown m 
diagram £j). I advise you to 1o(d CD logether 
with thc paper íri Lhe middie, which will enable 
you to arrange tho íeet at any angle and 
ícngth you desíre. 

The ducklings can be made Irom paper 
which is one-quarter thc stze of that used to 
makc thc mother. 
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OWL 

The wise old owl is a familiar figure. The one shown here is folded ih relíef torm and Lhe 
faoe is purposely detormed to bring out the éharacteristics of Lhe owl. 

You can use any kind oí paper but fry to ohoose an appropTiate color for an owl. You 
ran use either the same color tor botn sides or cdntrasiihg colors. Fwo sheets ot different 
colored paper may aíso be selecíed. Ettective use of color will make thc owl very Welika 

' You may like Lo perch your owl on a brnnch wíLh leaves made írom heavy paper or one 
with tancy paper 
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CD 



03 M¡ a k e a 
j&gcnaJ crease AU 
a plcco of 
re pape-sr Fukí 
p & D :cward the 
[eunltu aind íold A 
raowrwarc 




íj) Fofd C & D as 



4 Fold A dowiwara 



Mark * and b 
wilh your fmger- 
naiJ Open up A. 




<P Fofd oji 
mo'jiiEHin 
ynd valley 
folds to 
in a k e a 
píear. 





'X r-oid C & 
D toward 
foack Foid A 
as indicatod 
by the dott*d 
line 






(?; Fold E & F 
bacHward. Make a 
ptttfl on G & H 
Fold B as shown in 
tl'ití dtafjtfínl 



I Make a siffall 
uleat on A 05 
Uhown Kold F fi¡ F 
alcng mountain and 
valley folíis in orde^ 
lo make ($), 



(9) 













/ 8 



B 




R 




® Pinch G & H 
and make folds. 
Fpld the top ot the 
hcad báckward to 
rrirtktí il rnijrid Fold 
I & J upwaíd. 



if]) N>ld I & J down 
a bil ás shown FokJ 
íhtí caritral point 
toward the inHKttf. 



pi.i'lnuj uf 
ward 9 



I . : .| ■ j C k 
10 maáí 
'herv h&rroi 
er. 




ñimoii f ied tokiH ; or the 
breast and hcad. 



FixiUh 



■lí' Fukí H on the moüntaiñ: 
1 o o. Fo c C & D followini 
"Foidiiip IMh íhrI " M^^e the 
head b r v lolding A following 
steps df& f$ and 13 



4B 



DOVE 






The óo'je in -he phüiu jk 
rnacle byjollwing stcps ¡lf i 
íl' and .ífr' 



The düve is the symhol ot pcace and is wídely lovad. 

Ratorn making ihis design, I visitad a ncarby park io 
waluh Lhé üoves, Thero was alway^- a üünspicuous, strong 
looklng boss leadihy ihe group Tharo are many ki^ü^ of 
doves such as tho carrier pigeou and the furtle dovc which 
arc easy to identify whereas somo others rnay belong to the 
sarne spaoios but have diytinct body Itnes. 

You can make thc dittcrent kíricia by altering thn anglés 
and tolding liríes as shown here. 

Try makmg doves in dífferenl postures, it they are 
flymg or eaLiny. 



Foldíng the Feet 
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cow 

Wo have known the domesticated cow 
from ancient timés 

The folding rnethüds in diayrams (g) and # 
can be varied hy makinrj adjustments in the 
length ar*d angle írom tne inside. 

Hnrn, thc tolding is done to capture the 
characteristics of the cow by presenting only 
its head. Using photographs for reference, you 
shouid be abie to fold other types such as the 
water buffato, ihe Arnerican steer Or Japanes-e 
cows. 

Choose your paper to match the color of 
Ihe cow. The síze fur Uie calf Bhould be 
one-third that requifed ípr tné cow. 



c 




and movcthcm, ihc mouth 
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\ 

\ 

\ 


ü \ 

/ 

/ 

/ 


K 

/ 

/ 

/ 

y RighL jsidñ 


i 

\ 

\ 

\ 

h 

\ 



® 



cow 



rT_> Maffe rnountain and valley 
folds ort a piece bl stjuare 
phHpyr as shown Fold U to 
make í.1 



(J? Foid lí & 
ü duwn on 
t h e v y 1 1 h v 
hiid^. 



8 Uim A 

over 3 ord D 
over C Icj 
rnakc 9 



® 




:|) F 1 A 4 
B forward 
and ícnd C Sl 
□ backwaíd. 





'B- Fold U 
on tne valley 
(old and then 
on, thé moun 
tain told 
Fóld 0 tfte 
üame ys B 



|; Foid i & 

G torwarü 
and fold H 
I Ejackward 






4 Pull B 
oui of \hn 
back of G, 



® PjII A, C 
artd i.) í.iul in 
t h e same 





(|) Foid A & 
C arrows 
mdicate. 



ijjt> Makoá pleat át oye levef. 
Fold E to make Ehtf riose Fold 
A & C as shown to make the 
horns. Open up B S D to 
makfl the earls. 
Ffnaily fold thc- top oí the 
heaa r.'mt';kw¿t r íi m r i ■: J yrranye 
the *ace o> a whole 



Finiflh 
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RABBIT I 

The rabbit is one of Lhe cutest anímals, It appears In rnany legends and íairy tates and it 
was fróm sugH a story that I got the idea to make thts nabbit, slanding erect with its ears 
pointíng upwards. 

The fur of some wlld rabbiis becomes whitc in the winier. Here, I used a piece oí pmk 
paper with a whita back The whitc stde was u$ed to make thc body and the pink appears as 
the insíde of the rabbit's ears as illustrated in diagram ®. If you skip the steps frorn ® to (D, 
leavina C and D as it Es, you will come up with a rabbit with bigger ears. 
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® 



/ 


b\ 


/ ^ 


A 
i \ 
\ 


X s 

X ^ 
X * 

X 


í / 
í / 

f / 



1- u i d a 
piccc ot square 
papar as in .í: 




0& ñjhoulCftD 



f|) FoJd Gfi H 
iriwHt ti. 



® Foid B 
btfckward. 



3 B ~i£ A up 



H' Fnld m ihfj 
preccíon of ihe 

attftw. 






(S) Fold G & H 
tin mouritain 
and valley folds 
to make a pleat, 



(&} üpen nti as 
in GD.Fold C & 0 
inssde 'ir^L and 
cuver G & F_ 
from ibe sides 
__s in íf). 



c d 



íf|- Optírt tjp A 

á\ tho vai.ey toid 
rts tlie arrow 
indicates. 
Fold B down 
between ¡shealy. 





Finish 






íl'! Fo!d A over 
on the va.lcy 
íntd. Fold B MP 
on tftn mountain 

_old 



i> Fold A & B 
}0 tTifíkt. Ihf. ífr..fi 
A and feet. 



íQt' PuH A genfly pjntí fold 
corners. Opcn jp :he ears 
and sbape Ihern. Gpen up 
thc cnd ot the tait and twist 
lh« Hnd. ñpread the feet 
OUt and fet the rabbi. 
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&! Plnch C & D 
Ópsn up C & □ by 
twtsting ihem a bii 



(D MaKC a riiagonal creas^ AB 
nn a KLiuare pséce oi paper 
MykB vali«v folds- along the 
diagoriHl creas«. Fold C A D as in 



2 





B' [urn 
¿round snd 
bring A 1" 
th« top 




í|¿ Foifi C & r> 
oti mountain 
and vaHéy toirik 
to make thcm 
narrc.iwer. 




Fold C & 



t' Make a pieat 
on B by foldmg 
on the moiJiiEain 
ancí válfeitf folds. 

® 



■'t' Foid back on 
t h e c e n t c r 
mounl^n fold 




H G 



(I) 




B: Fold both A & B 
batween L & F. 



f p,nch Aanti folO il between 
Q & H on ths mountsin ano 
yalley fotris to make # 



S4 



RACCOON, The Drummer 




Lct s fold the raccoon« which is so well 
known frorn Japarsese tairy talcs and old folk 
sdngs, 

Take a ptccc ot brown paper which Es white 
on the back. It should be folded so ihat thc white 
s'ide appears on the stornach and chest. Pushing 
the tail upwarris will givc it thc posture of the 
racuoon shown on the right. 

Attcr loiding it. you can hold the íiyure by 
the neck and insert your finger frnm the back, 
pushmg to make the stomach rnüre rotund. By 
pulling A from the inside of díágram (f£, you can 
make the face róundef and this will make it look 
even more liké a rnccoon. 
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SNAKE 




Ref fl¡r*n,ee 



Them are rtüt many people who likc snakes. 1 
tíied tu make these soakes more lcvable by 
adopting the famíliar, simple torm ot local toys 

Mercury, the Ooman god oí commfirce and 
scic-nce, uames a caduceus, a staff emwined with 
twp snakes and in Japnn. snakes are atsti painted 
on votrve fablefs tor yaod lunií rn business 

I usually choose a colcr that matches Lhe 
anirnal or obiect I am makmo. However, m the cáse 
ol thesé snakes. l dehberately chose a different 
cplór in order to give thcm a feeling ot being toys. 

Iri the uppor photograph, I folded the part 
between Ihe heád and the abdomcn into two enri 
geiniy pullcd the neck up and wound tho section 
trcm the abdomen to Lhe tai! around my ftnger, 
(See referencc.} 
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Fuld fúltowin^ 
stepE- .1) artf.l íj), 

A A 




'S' FíjIíS A on 

roid, 



(J) Fnld £1 
sguare piece 
oí paper 0.5 
in "T.. I^hüi 
Itjld E & F In 
dírectinrii ol 





<3jp Fold over 
along thc valloy 
I.;; 



(Í(5i) Foíd B On 
valley lin^K 
Thcn "slidc thc 
parl iriwtfrd as 
ai^ows indicate 
1n íTiñke í|p. 

f, 1 Fold at thc 
f:*iTitfir In rriHk-M 
a long narrow 

body. 



B 



&i F 0 I d A 
between sheets. 




® Opcn and 
iotd A upwyrd #1 
1/3 of the 
lenrjlli 



•LWjy Makc a ploat on A, thcn 
Fold Ihw Np nar.rowei to rrsake the 
tongue. Told diagonal mountain 
?es in order to make the tail lic 
Mal on \h?. l^blfí 




You can curve the Sall as you 
wisM 1o rTif^kf-! y4 iur ^rtake look 
morc alive. 
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^ A (BüCKofCD) 

X (4) 




(5) Makc v¿Hcy 
lines 1 ^riti ? by 
1ü cing | & :'I 




í Morc, cüagon^l 
lirve AR. Fold C & D 
'irst -and then fukJ 
I a, F 



| Fold A alüiig 
hrws a & b. 



4 Opcn up to 
make '£ 



3 Fok: on mG 
Ihíi'i riri:J vflfl 

füldü. 



í$) Foid B oetweHri 
J ü I. 



@ Pusfi A bcfween 
fi & H in the direü- 
tion of the aírow 



ü i oid .1 & I 
aJong thc vaitey _ 
toJd and uF>en up ' 
the corners to 
rTiyktr lí 



il Push A upward 
on th« rrn")L¡n"a¡n 
tclc. Open up ihe 
body Hjnd fold 35 
^hown 








Finish 



ñ Hrirtg G & H 
over the parf oHhe 
nsad In make fft 




H' I oic A oetween ^ 
ihc shccts. 




fl f o c tho 
G H c-oi-13 d 
fiHHd m as 
thO uETQWS 

¡ndiriHle ic> 
make 'lf. 




■'ib Fo¡d G 
in the ílireo 
tion of tha. 
3rr<¡w, TLarn 
ovor and 
lold h the 
same as H 
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20 Foid down a§ 

\tie nrr:>w iníliaates. 
Shapc the ncse and 
Hinkn Ihe hcrns 
sho'per 

m Mako Ihc tori;^fet=vJÍ 

loiding the vallcy } \ 'Jj. 1 

hr 





ib Hq'.q w hi 
your liru>er ar.d pul 
Á out gent : y I latlHTi 
Ihe head: 



11 I oid 

d o w n ü s 
wrrcjwsi ijh.H- 
cate. 




DRAGON 



Among the Iwéfve animals in the Japanase 
zodiac, onty the dragon ts a fi&tional one. 
Howevér, untme many of the popular monstnrs of 
the present day, it 'm a refmed creature. 

In Japart, sculptured áragons are írequentty 
sccn in íhe decorations of shrincs. fhey appear 
in folk tales as the god ot the sea or the dragon 
gocf. It is also said that dnágons can summon the 
rain douds arid Lheréfore, Ihey aro hefieved to be 
the guardian deity of wooden buildings. 

fn tolding this animal, it is important to ciearly 
define the homs and manc. íry to give it an 
appearance ot dignity py adjusting the anyle 
Ootween the face and the neck. 
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MOUSE 

It \$ vory éasy to bccome eníhusiastic 
about origamr because it is so simple to 
do. I wouid liké to slale the irriporiynce uf 
ongami from the point of view oi tho 
fomiative ads. 

When wc think about origami tor 
children. there are two kinds . origami that 
aríults fold and give Eo chíldren and the 
kir,d that they can fold themselvns by 
followiriy diayrarns. The ideal size of paper 
in cithcr oar.n should bc 12 cm X 12 cm (7 
¡■i X 7 in ). If the paper is targer thari this, it 
bccomes difficuít to handle. When yut* 
leacft children to fold oriQami, you should 
sil next to them so that they can see your 
hands instead ot srttíng in tront ot thcnrk 
Gynerally speaking. however a 15 cm x 15 
cm square sheet of paper is recomrnended. 
It should be about the same thickness as 
piece oí ülalionery. When you have lear ned 
to íótd an object with a smáll piccc of 
paper, it fs yuite easy lo do the same with a 
larger shcot. 
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■7' üpHn up E & F and fold 
ovcr both sfdes to mykw thft 




$ Frjiii E upward on the vh\- 
lcy íold. I oH J F name E, 




$ Briny A dcwn betwemi E & F. 




id Ma'-í^ nti tail narrcwer and 
cpcn üp the ears Round the 
body t»y putting your tmgfjr 
inoidc ir. 



Finish 

■ 




rjíj You can rmake varwua 
ki'nds ot mtóf* t>v changing the 
anglés of thc tafls and hftflds 
or by tht* wi¿e. 
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TIGER 

The ligyr ís gaid tO tfSVel bauK and forlh over 1,000 rnifes and it Is symbolic of hoAtm ;ind 
saíoty. 

In foldfng the tiger. I tned to exp?ess its power by plauirig empbasis on its nose and its 
tail. I used a two-colorcd shcet ot papcr [El.ght browri with n whit^ hack} 

In this rjiagram, the head and the body are I ::: e d secárateiy wüh the head fixed to the 
boüy If yuu would like \o maKe the head rnovacle, you snould pull A rn d¿agram í.I) ot thc 
body scction fhcn pull out í^o part markfíd m diagrfimi ot the head section and make y 
depression the r e The head balances on Lhe poir'itecí A of Lhe body secliun. 

The head [ 1 } rs ea^y for chitdren to makc- as it can bc toldca townrds thfí back, as 
S: K own n 

Usiog heavy paper, ycu can make a b¡g parerit hger's head as shown m section [11] 
and thc baby can be madc smallcr, as in tí I ■ T hoy can he planeri torjether to decorate a 
wal 
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Head 





í Bririii A & 
B üpward ki 
lh« d<:1red 



© Fold A A 
B downward. 



Q¡) Fold as m ihe 
diagram, making 
[jriní side t/16 srnal- 
ler íhcsn iho othcr. 
Tuni ovfír. 



Head ; ] .] 






'f Fold hü 
sítgwb indi 
cste, 



d) Rííng the 
p ar l s i n 
direcííün ui 
arrows. Tgm 
ovc r 



CC 1 M^rk vHlíey ártri müUJV 
tain folds as shown. Fokí E 
down on the dotted hne. 
opemng up on ihe moun- 
tain and valtey fofdG, to 

mHkH 5': 



Finuh 



CD' Follow íhe steps C$ 
lo Cí-- Shape th: mcz 
zle arc ears w fn íin- 
ynrs 






G Unry U & 1 1 up on 
thc vallc-y folos to 

lliri'íf f'í' '^•(}■ á"T* 

of thc hc-ad sbown in (5p 
to Q of |h« body 



(£) Folr.J lh* tail iriward 
eo makc II narrowcr. 
Open upj A nnri told M 
up as in the dia-gram 



* A 



■ 

\ 



1 



\ 3 




1— — T 




il Füld h squyr^ piece 
p paper as in ■T' and 

CpCRi it Up, 



í Fold accordíng to 1, 
2 and 3. 



(SXlJ J old A as thc arrnw mdicaíes. Folo B iri 
beiwccn E & F on mountain fold t, thén ormg 
n hñok up to vaf-cy ¡old ? 
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GIRAFFE 




Let us riüw íold a lony-rieuküd girafíe, 

Jpsl ás you should mako many skctchcs oí animals you plan to paint or carve, it is 
irripuriynL Lu do the same when foldtng ongami beoause you theo beooroe familiar with their 
physique and posture. The study of healmy ariímals, Lo acquaml anéseíí wilh their 
charactenslics. is a vital step in enablirtQ one to captures th^m in origami. 

Here is one oí the íundarnenlal patiems tor Eolding any verlebrate. Afíer you have 
mastered it, you can work on fho bono structurc and modcling to makc thc obiect more life- 
üke. You can also fold other anfmals Nke the ones showo above. 

G4 



1 '?' W ííi K lii^ LuFjgonal 
crease AB crv a square 
piece n¡ paper. Makc 
me oiher línes by nyiriy 
!he diapünat íinc. Bring 
togelher all fnkied 
hncs 3,3 ln í , 



5 Make v'a'ley to :'d ^ 
shown and open CSD 
'ny. arrowy mdscate. 



'i Bring B Eo to 
rnark I I old U back- 
ward on ihc mouníain 
fpld, Brirty C & \~) up 




m Fold B ins^de to 
tbe doiin-d line r old 
H & I oulward on 
Ihc valíey fold. Fnld 
O parts mward 
iho arrcws indícar^. 




.7. Fold 
¿írrows Ihdi- 
caíe to iiifikc 
C & D nar- 

'CWf^' 



9 On :hc mountain 
folds, lold bolh A & "c 
B down between 
eIir sheeis. 







4 




i ' 













ii. Bring A up tc tbe 
ííoIIkiÍ line. 



áy^íi: Fold r-cad, 
ta¿l Tand fef¡r hss 
ajrows indicate. 
Shapc the giral- 
\f* a wnole 






f oid A on IN& 
mountain fpld as 
the arrow iridicalaft. 
Put thc '.ndex *inger 
ol yonr tefj hand 
mside cf G, sup- 
port Ihe other sjdc 
ot the body wilti 
your fr:¡dd¡c fmgcr 
and puf your Ihuinh 
on thc front of 'he 
bocjy Tnen, with 
your rght hand. 
f Kjsf> E & F in Ihe 
direction of the 
ai row. 



GORILLA 

üur next subject ¡s the gorilla, one of the müst popular animals In the ?oo. The gorilla is 
the «argest and strongest of alJ the anttifopoids and walks upright. like a rnsn. 

This method of folding is simpln and shows the Qorilla in its most familiar stanue. m a 
uroucn When yuu make \% you should do SQ as ií you were actually loukmg at a gonlla m the 
zoo or in a photograph. By makfng the furehead broad and roughty shaping the mouth and 
nose you will be abla to make ít look liko a goiilla. 

Repeated foídmy to prnrtuco a satisfacíory image will cause thc paper lg become 
wrinkled. Thén you should make the tacc longer, Try not to be toü concernod with ttie face 
alone but work on the figurfl as a whole, 
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1 MükC va :Oy 
mui mouiitain 
folds as shown 
on a squarc 
piece of pnfjw 



® Füld AC artíJ 
D D t o ■ c w a r d 
'ogctber 




3. Spread C & 0 
üuI as in ($>. Put 
C under A enci D 
urirJyr D. 





5 ■ Füld C &. D 
as arrows mdi- 
cate. Füld iñ 
corners ül I & 
G 



íf'i' FuliJ A & ü 
inward on thc 
mounLain ícjIí Js 
í oid reverse 
sidcs on the 
::':':ieü mes. 
Fold E down on 
Ihe yrtl^wy ink.l 




® 



■J) Put your thumbs-' 
insidw Ihe pouches>- 
tormed by E ano 
push Ihem np as 
shown jri £). 







■'l) Make solt pleats 
asound tne nc-ck arca. 



Fmijh 



ii Makc thc mouth lcaving 
L rounrj arnrJ nntl Siihph 
thc nosc- and eyes by 
mwkirKj HiimM ;>leHl&. Brina, 
the face down and shape 
the whote tiguré along thc 
mountain tnlds 



$i> ArournJ Ihe 
shouidcrs, totd 
nunintain and 
v a 1 1 e y t o I d s 
tóward the back 
ol the Hrcsis. 
Foíd the neck 
3WH inwHrd as 
arrows indicate 




iú. 'ipread L out 
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Head 



Fold the yianl 
panda by using two 
sheets ot pntmr, 
black on ono &¡de 
white on Mih other, 
to rnakc the head 
yriri tnniy separate- 




• X'- Usfl Ihns whrtO 
colorcd side «ut- 
sidy MaKe a tri- 
anglo and íofd 
down C & 0. 



■.jf' Fold B oniy 
th« Hrrow indícatCS. 






<■ Qpen up the 
pouches of C & n 
with your 'ingcrs 10 
the doHéd tHifift. 



|.. I urri ov«r 



J Considcr the 
Size ol Ihtí rn.tJZ.zl8-. 
Fold A ü b¡: and 
told cornfirft of B to 
makc the eyes 




Fitiish 




(?) 




1. Fold a square piece uí paptii hk m 
ílj *old aíl corners as shown. Fold irt 
hrjlt on tho ccnter mountain fo!d. 

1 2 



® 




'i- Told The oottom líne inward on the 
mountain told \ old I inwyrd nn Ihe 
mountain fold ünd brmg up on ihc 
va^ey lofo 
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GIANT PANDA 




'(■ Push parts inwara under the 
rail. Maka darts at ihe front and 
rear feet lo make II ^l^nr.J i.ifi 
Hook Q l 1 of ihe head over C 
i:l IhH hinly 



Nex', we woulü like IQ íold the giant panda, that rare. 
charming ammal which is fo und only in China. 

fn ihe begínning, I tríed to make a realistic panila our ot 
ono shcct o1 papcr. However, it was irnpossible tü píüduce a 
good figure without more knowledge ot tha anlmal so I ¡omcd 
thc crowcJs at the Ueno Zoo in Tükyo to see them. It was so 
crowcted that each person only had about 30 seconds lo 
observe thetTi, A friynd arrangerj for me to look at a 
donumoritary trlm on pandas and orie oí Ihe keypers Lold me 
about theirhabits and characteristics. Pandas arc gonorally 
carctrec ammals and usuaily staep lorig hours. 

I used two sheets oí paper to mako it oasy to fold. 
Ucpcnding on how you ■arranye Lhe heaci on the body, you can 
make your panda show varíous cxprcssions. I made the íace 
ratber sirnpte wim thiok upper eyelids. Just the head alonc 
mnkos n nicc objcct. 
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THE FACE OF A DOG 

ORIGAMI AS FORMATIVE ART - PART ! 

In the proccss o! raising children. ií is very Important to clarity the followfng factors in 
order Lo let them know exactíy what is goiny pn in their lives when. where, who, what and 
how. 

Animals (including human being-s) adjust themsélyés fo thc constantly changing 
cnvironmenl by using their percepfivc organs of visiori. hearing, smell, touch nnd tasíe and 
furthermore, they cooperate with each oíher by communicating with voice ánd sp.und I havG 
tried to illustrate fhe fundamcnta! knowledge Lhal teads us to a héalthy life in my Formatiw 
Origami. I want lo activate children's senso ot beaufy and lave through íhe themcs that they 
wish to foid. As nn cxample, let us rjboo.se a puppy. 

"It's spring and the fields are covcred with prelty green giass I can't soo it but I can hear 
a puppy crying. H's coming nearer and nearer. Thorc, I can see its face^ 

Alter teíling the childrcn thts, you can make ihe face of the dog shown in [ A ) and by 
moving its mouth, you will delight them by mimickino; the cries oí a puppy Then. you can 
fücus on a puppy's scnse of smell by saying. 'Oh, I can srhéH somethmg yood!" And you can 
wiggle the puppy's nose. 

"ln ordcr to catch and hold ihe attention of activc children. it is esüential to indicate the 
action and movement ot thc object clearly. Yuu may continue your story by saying, "I hear 
many morc puppies. Why don' t we qo and pfay with them?'" 

Origamí cnn bc used in this way in the formative oduoational field. Wu uan make up many 
stories to tell Lhe children and till thcm with rmaginaiion through the art ot origami. 
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Finish 




(T; Foid vaiiey d 
fDld 1 tírsí. üpen 
il up and fold 
valley foJcl ^ 



í / 

^~7' 2 Fnkl G üp- 
w^rd to m^tkr; 
Hie nosc. Fcld 
A & 13 dowri. 50 
~akc the ears 




3 Movc ^he- íower jaw oy 
hokhriy wifh [ijifltirs as in 
íhc- diagram. 




Follow thc same stcpo snown in [Al, 

X' PuU lh« fsnrks uruJer A S B nul 1o the 
dotteo lines. Fold C upward and toíd 
the pointod parl bacKwards. 



|, .?:(?Xf.' 1 üpen up L & i as arrows Tndf- 
catc to makc Ihc cycs. Fold D to snow 
ffus JoFKjijd Jjridtfr (hrí upp«f jaw 



Fiiulih 




iX fok.1 ¿ikmy 

the diagonai nne 
üii a square 
piece ot paper 
Füld A firsf and 
B second 



■'Z. Opon up 
pou^lu^iv of A & 
B and bnng 
IheiTl out to thc 
cotted lireí 




Finish 




FokJ 0 Iwiíji» fo make the 
muzzle. Pull E & F toward the 
ccntei and pm.sw (herri Jrrrnly 
wrh Nngers. 





A- Foid a small pleat cn D to 
make the luwer jaw antí 
fonguc, Makc ears by roidmy 
vallwy nricJ rnountain foldG cn 
A & 'B. 

(5) 




í^'ExTi Fofd as arrows .ndic^ie to m,ake the ey«*. 





Futish 



F_olow tnc same steps 
•T -''4': ní [C] 

,4' ' Make ears by mark 
ing mountairi and vyl- 
lcy folds thai njn 
rHtJrrtlly. Tfie¡i told in 
di f ection o' arrows 
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PUPPY 

ORIGAMI AS FORMATIVE ART - PART II 

I would llke to talk about havíng fun with ongami and use a puppy íor our Iheme. 

Here, lefs rriake the nose first by bending a blt of the corner of A In (T) Instead of makfng 
ít is step (?) Stand it up on OB and CB as base lines, and you uan easlly imagine a puppy, 
sitiing on the ground and looklng up at the sky. 

Saying, "'A nice smell is cominy from behind you", you can fold on the valley fold oí &) 
and turn the head backwards. Now, thc puppy Jooks as if it is sniffinq the air. 

Then yüj can wor k on A of diag»am >% and push i! open as ín the following diagram (í). 
Retore making thc cars. you can say to the chíld, "This puppy cannot hear al atl even when its 
fnends are calüng I wor.de r why?" The child will probably answor. looking at E and h, which 
do not look very much like ears, "He doesn't have any ears. " 

"Let's make him some." Let the chíld fold the ears. Chilrtren usually fold b and í- as tncy 
like. Thoso who studicd how to make the face oí the dog on the previous page wiíl certainly 
know how to make the ears by bending the cornors on both sides of the head. It is this kind of 
'"insight learning" that is so irnpurtant for nurluring creativity in the minds of chüdren. 

When you have made a pretty good iooking puppy like the one in diagram ($>, you can 
continue your yarne by saying. "Hfs íriend i8 calling htm. He's over there on the right hand 
side " Now you oan told thc valíey fold in diagram (£> in the oppusite direciion aud change Ihe 
puyrtiüri uf the upper body. You couJd suggest that the child altcr thc puppy's posturc by 
turning thc nose up or down, to the righi or lefl ür bending the neck díagonally. The results 
will vary according to the mental, spiritua! and íntcllcctual growth of each child, There will also 
be a noticeable diíference depending on whether the idea is centered on the child himself or 
around the object, in this casc thc puppy. 

Here, I have shown how to fold a puppy but an adult dog can be made hy shittinc. the 
vaíJéy line i'n diagram ®, which wíll chánge the proportions. It will be fun to make a parent dog 
wilh a puppy ot a puppy and its friends. The puppy can be made to show its happincss by 
wagging his tail. 

So you see, out of one sheet of paper you can show vanous aspects of life to illustrate 
when wtiere who. what ynd how. Fuclhermore, you can leam about ^shape and posture" which 
are fundfimcntnl clcmcnts in formative art Most important of all, Ihe excitíng world oí Creative 
Orígami opens up before chfldren. 



PUPPY 



X 


(0 


\ 

V 

fc 

\ 

? \ 


ilÉ± 




\- ■ 4 




CÍ5 Fold a squam f>i«c:« 
of pfipnr aJong the 
diagonal fine. Foid 0 & 
D ¿nward Fold B in on 
ihe mount&in fold. 



Í Fciki A ■¡¡ri lh8 v¿illKy 
fold. Fold B tnto the 
dnElftd lirifí froin the 

mountaín foid. Puii B 
üu! ai 'he dotled hne 2. 



(3) 




® 




3 Gpen A iifi 1n make 
Ihe, Jace. Fofd thc cor- 
nsr under B invwd. 



rinl*h 




í|) Fofd 6 narrower lo 

make Ihe lail. Fuld A 
twice to make the 
nose. Fülcl and síide 
Ihe müuntatn and val- 
lcy folds a bit to make 
ihe. as <n iX 





l'oilow the samfli &l«p« 
ffi— f£i for thc puppy. 
; 5; Op»n up C & ÉJ 
drrcwG mdicale. 



SPANIEL PUPPY 



[B] 



Bring E & F dose ío 
Ihe í:Híiter end fold. 



rijnish 




7. Fold tne mountain 
and vüIIhv folds 10 
mark narrow tnangltjy 
TfkKri. slide rhcm ío the 
dütted Unes anrJ íold 
ihem, 




É 9 1,í Fold E &. F Uj 
make the eyes. Foid 
mountain and valiey 
ÍQlfJs undfjr rhe- ears 
Foid C & Doncc again. 
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IGUANODON 

Let us fold an Iguanodon, an herbivorous animal whlch axistcd botween the Jurassic and 
Cretaceous periods, 140 million years ago. Try to imagine íts physique and posture when it was 
walking about the land. 

Origamf is not something that you should be satisfied wfth atter complcting one figure. 
Repetition will enabla you to make incrcasingly lifelike objeuts. Aíter you become good at 
making thls animal, you can iry rnaking it in the various posos shown in ®, @, ©. and @. 

Also, íí you gently pull the chest nnd tail out in diagram @, and expand the body with 
your finger or a small stick, it wil! become 3-tíJmensÍonal and look very powerful. If you nrtake 
the neck slenden wJth a smaller head, you will have a brontosaurus. Study these animals ín 
illustrations 1o famiüari¿e yourself with them, 
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® Fold R thfl 

Í31Ti^ HS A, 




:gj Move A 10 the dottad 
íincG by toiditHJ on rnoun- 
tain and valley tolds. Folú 
B toward back fotlowmy 
th^ samc ^teps yqu did 
with A 





ELEPHANT 

I thlnk it would be nice to make a baby elephant whuse lusks are |ust bcgmning to QtúSN, 
Use a piece of gray paper with a white back and makn the tusks with the white side, 

This is a good cxampie nf Creative Origami made In the free expression style. hor 
instance, I foided this elephant freeiy as though I were workmg with day. I omitted unnecessary 
detaüs and ernphasized thc main lines ío make it easy íor you to fold. 

This is the most fundamental method oi íüldfng animals when you arc concerned about 
their build and difíerent postures. Through thc art ot origami, you can learn so much as you 
dsscovcr thc dolicate relationship thaí extsts between the diagram and the 3-dimenGiona! end 
product. 

When makmg an clcphant without tusks, you may skip the steps frorn í|) lo You should 
procoed trom $). You can make elephants in rnany poses, with their trunks strotched O.Ut or 
raised above théfr heads. 
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Í! Foíd C & D 
up to novtíí ihe 
dQftéd (riangJeE. 



CD Mark the diagGrral 
crease AO. Then mark all 
the valley tofds using thc 
rjiagtirsal lins Pinch C D 
and fold thcm down as in 

Ehe cJiHyrMüu. 













v) 


\ c 










/ e 




B 




J Open ufl 
the potjches 
ot C á D a 
bít and turn 
thftííi insidc 
out, 



4 Fold yo as 
Ihe yrmws indi 
catc. 




(D - 




íj) Foid B 
on lh« vaJley 
to ld Iri the 
dfjecMnri of 
ihe at f ow. 




■ 5) f olít C & 
D fiaffpwér 

arni LM IflQ 
thcm down 
Bnno C over 
D. 



® Fpld A & 
B on the dot- 
tcd lin.cs ac 
arrows mdi- 
catc. 



Bnng B dowri 

to thc doticd linc. 



® 





id Fjpread B oul 
once then lold i* in 
urid out to mak« Mie 
lal 




|:¡ 3mq rhe tip of 
B up to the dülteri 
trianyle 




lí. 1 FoEd shown 
in the rJiayrHin. 



■W> Pull A lo wlthin 
the í iottcd líne. Pu : ,i 
ouí the luftks which 
a-e under the i>ody 





u Fold as arrows 
direct Pinch A and 
Fold It down 
belween lusks. 



fj£ P i n 0 h I trfi 
m-jun'air- lo!d I^C^ 
ouL-iidc and shape 
Ehs body -inc. Fold 
Ihe trunk ¡js in thc 
oiayram. 




Fold B ctowrs 
betw^^n □hcots. 
Fo d A tc mark llift 
vyllny lold. Then. 
prcad it nul and 
íold over thedotted 
line to Hiake 



Flnish 
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olher cities in Japan. 
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íounding ifte Origanii Center of Amonca. She 
held an exhibition in ihe Cooper Union Muscum 
in New York and then showed his works in the 
United Sfates 

Hc won fhe Mainichi CuUure Award for 
Publication tor his book. "Tanoshii OrEgarni'' m 
1963, 

From 1966 to 1984, undcr the auspices of 
the Foreign Minislry and the Japan Foundation. 
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total of over 30 countries. as fecturer and 
teachcr of origami and contjibuteü vyry much 
to internationaf rcfations. 



In 1970 and 1971 . ifie International 
Readers'Digest magazine did an article on hím 
which was circulated around the globe. 

He recieved the Mobil Children's Culture 
s Award in 19/1. 

1983 was thc ycar in which he was deco- 
rated with the Ürder of thc Hising Sun, fifth 
cfass, He also held an exhibition in the city of 
Philadeiphia. 

In 1934, in bpth Paris and Tokyo, spon- 
sorcd by the Asahi Newspaper and Pierre 
Cardin, hc had a one-man exhibition. 

Yoshizawa opnned his own atelier and 
display roorn m 1985. It givos him a piace for 
exhrbiiion where he ís also abic to work on his 
pubfications. He continues to bc active 
througho-jí the country teaching, not only the> 
art and techniques of ougaini bul also explain- 
mg his theory about it. 

In 1986, he recieved the Foreign Mfnistefs 
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